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In our time, no one has the slightest conception of what is great. It is up to me to give them an example.

 - Napoleon Bonaparte

NAPOLEONA

History of the Fowler Collection (link to text)
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THE FOWLER COLLECTION

A scrap of fabric from Napoleon’s tent in Egypt, “captured” in 1833, from an exhibit in the Luxembourg museum in Paris. A piece of wood, taken from a bookcase at Malmaison. Ferns and moss gathered from St. Helena, chunks of rock and mortar, chipped from the Invalides. Relics of Napoleon I.


Charles Evan Fowler, an American who was born in 1867, 46 years after Napoleon’s death, enhanced his collection of Napoleona with the dedication, artistry and imagination he brought to his profession as a civil engineer. His many books include Endurance and Beauty in Steel Bridges (1928), The Ideals of Engineering Architecture (1929), and Revisions of the Niagara Railway Arch Bridge (Transactions of the American Society of Civil Engineers, 1919).


When Mr. Fowler died in 1937, his collection was sold at auction in Paris to George Edward Budnevic, an international banker who had been forced to move to Paris from Russia, with his wife and son. When in 1940 the Nazis occupied Paris, the Gestapo requisitioned the Budnevic’s Paris apartment, and the family was forced again to flee, this time to the United States. They brought with them only a few valued possessions, among them a portion of Charles Evan Fowler’s collection. 


The newly named Budd family settled in New York

and then in California, and over time, the Fowler Collection was further dispersed. In 1949 George Edward Budd’s son Edward George Budd married Mary Heydrick, of Kentucky. Their son, George Edward Budd, has graciously loaned the remains of Charles Fowler’s collection to the Museum for this exhibit.

THE EXHIBIT
1)
Ferns and Moss from Napoleon’s tomb at St. Helena

Gathered and presented by Dr. A. Hellrung

Cert. by Chas E. Fowler

New York City, August 30, 1927

(handwritten on reverse)

2)
Napoleon’s tent in Egypt

(typed on reverse)

Certificate of authenticity.


The tent in the small picture by the writer is made from the cloth of the tent that Napoleon used in the Egyptian Campaign. The tent is on exhibition in the Luxembourg at Paris and in 1833 the fragment from which the tent was made was captured at the museum by some Napoleon Collector. And the paper in which it was wrapped bore the following inscription.


“D’un Pavillon que Napoleon a rapporte d’Egypte.

Pris au Luxembourg, le 12 Nov. 1833 a Paris.”


The fragment came into the possession of the undersigned from presentation by Mr. David Proskey1 the President of the New York Coin and Stamp Co. in 1924. He came into possession of it by the purchase of it along with other Napoleon items from some collector.


The picture was drawn in pastel for the sole purpose

 of preserving this fine relic of Napoleon and the picture of Napoleon is from the painting of Napoleon in Egypt by E. Detaille, in the collection of Sir George White2, Bart. of Cotham House, Bristol, England.


Signed by the designer and owner at


New York City, November 23, 1926.



Charles Evan Fowler



M. Am. Soc. C. E.

1. In the January 1917 issue of The Numismatist, David Proskey remarked on the popular confusion of the winged cap of Mercury with the folded Phrygian cap, the symbolic Liberty Cap of the French and American revolutions, depicted on the Liberty Head dime. He wrote “The Phrygian cap, typical of Liberty, is adorned with a wing similar to that we are accustomed to see on the cap of Mercury. It may be suggested therefrom our Liberty is of a fleeting character, or may hap depending upon the development of our flying warships, both aerial and naval.”

2. The founder, in 1910, of the British and Colonial Aeroplane Company (later Bristol Aeroplane Company).

3)
Josephine Impératrice des Français et Reine d’Italie

This frame was made from a shelf taken from the library

 of Josephine, in the Palace of Malmaison, near Paris,

 France, by W. C. Crane, on May 24th, 1892.

(handwritten on reverse)

4)
Tomb at St. Helena

Son nom était le saint flambeau

L’amour qu’on lui portait créait la résistance;

La patrie au grand mort demandait l’existence:

Il régnait du fond du Tombeau


M. L. Belmontet3

His name shines as a holy torch

The love of his image inspires the opposition

Which our country has demanded of its illustrious dead

Over whom he still reigns, from the depth of his grave.


translation by Florence Dauman

3. Louis Belmontet, 1799-1879. A poem in Album Zutique, sometimes attributed to Rimbaud, parodies Belmontet:


Hypotyposes saturniennes, ex Belmontet.


Quel est donc ce mystere impénétrable et sombre?


Porquoi, sans projeter leur voile blanche, sombre


Tout jeune esquif royal gréé? 


Renversons la douleur de nos lacrymatoires.


L’amour veut vivre aux dépens de sa souer,


L’amitié vit aux dépens de son frere.


Le sceptre, qu’a peine on révere.


N’est que la croix d’un grand calvaire


Sur le volcan des nations!


Oh! l’honneur ruisselait sur ta male moustache.


Belmontet archétype Parnassien.​ 

5)
Rocks and Mortar from base of tower

 outside the Invalides and Tomb of Napoleon

Obtained by C. S. Fowler

Paris August 7, 1929

6)
 Amaryllis, a favorite flower of Josephine

7)
Napoleon and Josephine

Copy of binding of Turquan’s4 “The Empress Josephine”

and miniatures of Napoleon and Josephine on ivory by

Miss Currie. Mounting and decorations designed

and drawn by Charles Evan Fowler.

New York City, November 1926

(handwritten on reverse)

4. Joseph Turquan penned biographies of figures of the period, including L’impératrice Josephine, d’apres le témoignages des contemporains (Jules Tallandier, 1903).

8)
Engraving of Napoleon, when dead

(handwritten on reverse)

THE COOLIDGE BUST
BUST OF BONAPARTE


It is not known how or when Thomas Jefferson acquired this portrait of Napoleon, although he must have owned it before 1815 when he identified it as “65. Bonaparte a bust in Marble” in his undated Catalogue of Paintings, which was completed between 1809 and 1815. The bust of Napoleon probably came into his possession late in his presidency to

commemorate the Louisiana Purchase.


Although Jefferson later considered Bonaparte “a 

cold-blooded, calculating, unprincipled usurper, without a virtue,” he told Lafayette in 1807, “Your emperor has done more splendid things, but he has never done one which will give happiness to so great a number of human beings as the ceding of Louisiana to the United States.”


No matter what Jefferson may have thought of Bonaparte, his family prized the marble bust. It was sent to Boston for sale with other works of art, but “Ellen aware that they would be sacrificed kept back the. . . Bonaparte.” It appears to be a copy after Chaudet’s portrait, which was widely copied by various artists in Carrara marble. The identity of the copyist is unknown.5 


Jefferson’s granddaughter Ellen married Joseph Coolidge, Jr. in 1825. The bust of Bonaparte was passed to their descendents Robert, Lawrence, and Nathaniel Coolidge, brothers who, in memory of their father Lawrence Coolidge, returned it to the Thomas Jefferson Memorial Foundation in 1953. It now stands in the parlor at Monticello. This plaster replica of the bust, and the original marble pedestal, has been very generously loaned to the Museum by Robert Coolidge’s son Matthew.

5. Susan R. Stein, Worlds of Thomas Jefferson at Monticello (Abrams, 1993).

